Survey of French Literature III   (FREN 328)

University of Mary Washington, Spring 2010
TR 6:00pm – 7:15pm @ Combs 215
Professor B. Donaldson        E-mail: bdonalds@umw.edu               

Office: Combs 224               Tel: x 1988
Office Hours: MW 4:00-5:00, TR 4:45-6:00 and by appointment

Required Texts
Leggewie, Robert.  Anthologie de la littérature française : Tome II.  New York: Oxford UP, 1990.
Honor Code

A basic requirement of French 328 is that each student handing in the required work must have completed it individually by his/her own effort and without help.  Receiving help from outside sources such as translation software, peer-editing, copying, etc. constitutes a violation of the Honor Code.  Outside Sources means sources other than designated textbooks or other material provided by the professor for specific assignments. 

Disability Services

The Office of Disability Services has been designated by the University as the primary office to guide, counsel, and assist students with disabilities.  If you already receive services through the Office of Disability Services and require accommodations for this class, make an appointment with me as soon as possible to discuss your approved accommodations and bring your accommodation letter with you.  I will hold any information you share with me in the strictest confidence unless you instruct me otherwise.  

Course description and student work:

Course Objectives 

There are many goals of this course, but the most important of these is acquiring the tools for close reading and textual analysis (including knowledge of literary criticism and literary terminology).  As such, the course fulfills the Arts, Literature and Performance: Appreciation General Education requirement.  In addition, drafts, peer-editing, and self-evaluation of your papers should improve your written communication.  The oral presentations, on the other hand, should hone rhetorical skills (public speaking, clarity of communication, ability to engage others).  Together, the required elements of this course should help you to develop analytical thinking and transferable research techniques.  

Required Work 

Participation & Reading Responses

It is essential that you be an active participant in this class, both responding to your classmates and making analyses of your own.  To help prepare you do this, you will write reading responses reflecting on each night’s reading, and should be prepared to share these responses with your classmates.  I will collect them at the end of class and will return them to you after having commented on both your grammar and the analysis. These responses should be 1-2 pages and should not be mere plot summary of what you have read, but rather should be an opportunity for you to react to and engage with the texts, asking questions, and proposing analyses.  This exercise should also help you brainstorm for your papers and improve your written expression in French.  

Oral Presentation 

Each student will give a 20-minute oral presentation.  You will choose the date and topic of your presentation in the first week of class and may focus on authors or works presented in class or on related themes, theoretical approaches, or literary or artistic topics.  Your presentation should not be mere biography and history but rather should focus on textual analysis.
Papers 

You will write two 5-7-page papers during the semester.  The first will focus on the material from the first half of the semester (18th/19th Century) and the second will focus on material from the second half of the semester (19th/20th Century). To distribute the workload evenly, the papers are due before we have entirely finished a given unit – you are more than welcome, however, to work on a writer whom we have not yet discussed in class.

You may either write a critical/analytical paper or you may write a more creative paper.  If you choose the first option, you will be expected to present original analysis of an author supported by research on and criticism of that author.  If you choose the second, you will do a pastiche, an imitation of one of the authors, accompanied by a five-page explanation of your own methodology and your understanding of the author’s techniques.   For each paper you will hand in a rough draft for peer review a week in advance.  

Final Exam

A draft for the final paper must be handed in to me no less than a week in advance.  The sooner I receive the more quickly I can give you feedback.  This final exam composition should be an 8-10-page research paper supported by close textual analysis.  You should reflect upon the similarities and differences between the literature of the 18th, 19th, and 20th centuries and should use at least two authors from each period or movement to support your claims.

Class Attendance 

Attendance is critical to doing well in this course. You will be allowed three absences throughout the course of the semester.  Beginning with the fourth absence your final grade will begin to drop by one increment (e.g. from an A to an A-) per absence. No late work will be accepted unless previous arrangement has been made with me through personal contact. Keep in mind that participation in class discussions in terms of the frequency and substance of your response has a direct proportional bearing on your grade.  N.B. If you are more than 15 minutes late to class, you will be counted as absent.

Grade Distribution






                     Grade Scale
	10%
Oral Presentation

30%
Participation & Reading Responses

20%
Composition 1: 18th / 19th Century

20%
Composition 2: 19th / 20th  Century

20%
Final Exam: Comparative Composition
	93 - 100%          A 

90 - 92%            A-

87 - 89%            B+ 

83 - 86%            B 

80 - 82%            B-

77 - 79%            C+

73 - 76%            C 

70 - 72%            C-

67 - 69%            D+ 

63 - 66%            D

< 63% 
               F

	
	DATE
	IN CLASS / READINGS
	HOMEWORK

	Week 
1
	Tues, Jan 12
	Introduction to the Course
	

	
	Thurs, Jan 14
	Pre-Romanticism
Germinie de Staël (1766-1817)

	Anthologie  pp. 3, 6-10

	Week 
2
	Tues, Jan 19
	Romanticism
René de Chateaubriand (1768-1848)

	Anthologie  pp. 3-4, 11-25

	
	Thurs, Jan 21
	Alphonse de Lamartine (1790-1869)
	Anthologie  pp. 26-34

	 Week 
 3
	Tues, Jan 26
	Alfred de Vigny (1797-1863)
	Anthologie  pp. 34-40

	
	Thurs, Jan 28
	Victor Hugo (1802-1885)
	Anthologie  pp. 40-49, 57-69

	 Week 
 4
	Tues, Feb2
	Alfred de Musset (1810-1857)
Alexandre Dumas père (1802-1870)
	Anthologie  pp. 49-56

handout



	
	Thurs, Feb 4
	George Sand (1804-1876)
	handout

	 Week 
 5
	Tues, Feb 9
	Realism & Naturalism
Stendhal (1783-1842)


	Anthologie  pp. 89-119

	
	Thurs, Feb11
	Honoré de Balzac (1799-1850)
	Anthologie  pp. 119-156

	 Week 
 6
	Tues, Feb16
	Prosper de Mérimée (1803-1870)
	Anthologie  pp. 156-175

Draft of Paper 1



	
	Thurs, Feb18
	Guy de Maupassant (1850-1893)
	handout

	 Week
 7
	Tues, Feb23
	Gustave Flaubert (1821-1880)
	Anthologie  176-183

	
	Thurs, Feb 25
	Emile Zola (1840-1902)
	Anthologie  183-192
Final of Paper 1



	SPRING BREAK

	 Week
 8
	Tues, Mar 9
	Symbolism
Charles Baudelaire (1821-1867)


	Anthologie  197-202

	
	Thurs, Mar 11
	Paul Verlaine (1844-1896)
	Anthologie  202-207

	 Week 
  9
	Tues, Mar 16
	Stéphane Mallarmé (1842-1898)
	Anthologie  207-211

	
	Thurs, Mar 18
	Arthur Rimbaud (1854-1891)
	Anthologie  211-216

	Week  10
	Tues, Mar 23
	20th Century Poetry
Paul Valéry (1871-1945)


	Anthologie 219-220, 222-28

	
	Thurs, Mar 25
	Guillaume Apollinaire (1880-1918)
	Anthologie  pp. 234-238

	 Week   11
	Tues, Mar 30
	20th Century Novel

André Gide (1869-1851)


	Anthologie  pp. 221, 359-370

	
	Thurs, Apr 1
	Marcel Proust (1871-1922)
	Anthologie  pp. 371-396

Draft of Paper 2



	 Week   12
	Tues, Apr 6
	Surrealism
André Breton (1896-1966) 

Jean Cocteau (1889-1963)


	handout

	
	Thurs, Apr 8
	20th Century Theater (Absurd)

Samuel Beckett (1906-1989)

Eugène Ionesco (1912-1994)


	Anthologie  220, 351-358; handout

Final of Paper 2

	 Week         13
	Tues, Apr 13
	Existentialism
Jean-Paul Sartre (1905-1980)

Simone de Beauvoir (1908-1986)


	Anthologie  300-324, 419-433

	
	Thurs, Apr 15
	Albert Camus (1913-1960)
	Anthologie  pp. 433-442

	 Week 14
	Tues, Apr 20
	Nouveau Roman 

Nathalie Sarraute (1902- 1999)

Alain Robbe-Grillet (1922- 2008)

Georges Perec (1936-1982)


	Handout

Draft of Paper 3

	
	Thurs, Apr 22
	Michel Tournier (1924- )

Jean-Marie Gustave LeClezio (1940- )

Patrick Modiano (1945- )

	Handout


* * Tuesday, April 27 @ 7:00 – 9:30: Final Paper Due * * 
